Lion of the North

Scottish Enlightenment

Module ‘History in Songs – the Jakobites’                                            Dr. B.Klewitz 2008
Teacher’s Notes

Part 1 (90’)

The first part of this module focuses on linguistic competencies and contents. 

This will, in part, be effected by a teacher’s presentation (see: speaker’s notes in M1) and by providing the respective word fields (scaffolding). It will be helpful to find out what the students already know about Scottish history and what they associate with the concept of ‘Scottishness (M2)’. 
Against this background, the aims of this unit need to be negotiated (outcome). 
Students:

· become aware of Scottish identity – what it means to be Scottish

· realize that folk music is hip and not nationalistic

· understand the Jakobite (M3-Jacobitism) cause and the motives of their opponents

· can answer the questions of who Bonnie Prince Charlie was and why he is still very popular
· can tell the story about Dr. Johnson and his meeting with Flora Macdonald (see: M4-Boswell’s ‘Tour to the Hebrides with Samuel Johnson’)
· are able to create a time chart of Scottish history in the 18th century

· can describe the connection between the Highland Clearances and the Industrial Revolution (see: M5-Karl Marx: The Highland Clearances)
· appreciate the concepts of enlightenment and modernism
(backward planning). 
Before students start their own research, they will have to be introduced to the historical background of the songs’ contents (especially that of Flower of Scotland: M6-FoS) and the issue of tradition vs nostalgia. Despite the long lasting popularity of folk groups like The Corries and the message they convey, it is important to understand that the ‘final stand’ of the Jakobites in the Battle of Culloden (Herman, 127 ff) in reality opened the path of modernizing Scottish society. 

Part 2 (90’)

Here, the emphasis is on cooperative learning. Students get together in expert and project groups. They prepare one of the five songs (M 7-11 – with guitar chords), identify their contents and answer questions, negotiate the results and consider ways of presenting them.
Clear instructions for all groups are helpful and will set them going:

Group instructions
 “As you listen to your song ‘…………………’ (twice), look at the questions below and then write down your impressions:

· What is the main theme or idea of the song?

· Which words tell you the main idea or theme?

· What social or cultural values are reflected in the song?

· What kinds of people have these values?

· Which of these values do you agree with?

· Which of these values do you disagree with?

· Do you think any of the values in the song are universal, or are they specific to the country of culture represented by the song?
· Connect the contents of your song to its historical background.

· Can you identify a clear message?

· Comment on the tone/quality of the music – which atmosphere is created?

· Further questions for analysis

· Performance?”
Groups 1-5 are formed by marking the lyrics on the back (with 1-5), expert groups focus on one song, project groups pass on the results to the other students. The group puzzle is easy to organize (again on the back of the lyrics sheets (1.1-5.5):
	Expert 

group ->
	Killicrankie
	Glencoe
	Bonnie Dundee
	Ye Jacobites
	Skye Boat Song

	Project group ↓
	1.1
	2.1
	3.1
	4.1
	5.1

	
	1.2
	2.2
	3.2
	4.2
	5.2

	
	1.3
	2.3
	3.3
	4.3
	5.3

	
	1.4
	2.4
	3.4
	4.4
	5.4

	
	1.5
	2.5
	3.5
	4.5
	5.5


After the expert group’s work is finished they re-organize vertically and inform each other about their progress. 

Part 3 (90’)

How to present information (a guide to oral presentation):
Expert and project groups will have negotiated a sequence of presentations, making sure that different methods are used (i.e. not every group will play their song and do a sing-a-song) as well as remembering some basics about ‘oral presentations’ that may have been handed out to them prior to their project groups. (see: M12-Guide to Oral Presentations).

It will be the instructor’s job to remind the students of the initial targets of the unit, especially to shed some light on the question whether these songs are nationalistic or simply nostalgic and also why they remain icons of Scottishness (cp. Flower of Scotland played before rugby matches as unofficial anthem). The presentations can be documented (visualized or ppt) and evaluated by the group of listeners. As a result, a follow-up project on the Edinburgh folk group can be pursued – trying to solve the ‘mystery’ of their break up (sources in: M13-The Corries). 
